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Flick behind bars
Author: Nadira Ćurulija

Friedrich Flick, a German indus-
trialist, was found guilty on the 

charge of Crime against Humanity 
of Enslavement and sentenced to 8 
years in prison by the MICC Court in 
Krzyzowa. Additionally, Mr. Flick is to 
forfeit his fortune and factories and 
pay a fine of 80 million USD dollars to 
the trust fund of the victims’ families.  

The announcement of the verdict was 
delayed for an hour because of the 
heated discussion between the judg-
es. ‘’So the main problem was that 
we were constantly in a two versus 
two clash. It was very hard to change 

opinions because every side held their 
ground. So from the beginning to the 
end, it was two versus two and a very 
hard judgement’’, stated the judges 
panel member Mirza Bradarić.

Member of the Prosecution team, 
Sanel Mešić, stated after the trial: 
“I’m quite happy with our perfor-
mance and I expect the judges to 
think the same, the verdict should be 
pretty satisfying for our side of the 
team”. 

The Prosecution accused Friedrich 
Flick of being guilty of a crime against 
humanity and enslavement. They 
asked the MICC Court to sentence 
him to 25 years of prison. In addition 
to that, the Prosecution demanded a 
monetary fine of $1.3 billion, consist-
ing of a compensation of $10,000 per 

worker, which would be paid to the 
workers families. Also, $100 million 
would be given to charity. 

On the other hand, the defence 
pleaded not guilty. They were trying 
to prove that there is no evidence 
of him visiting any of his factories, 
meaning that Mr. Flick had not known 
about the situation in his business 
units.  Consequently, the Article 28(b) 
in the Rome Statute, that defines  re-
sponsibility in situations when the 
subordinates commit a crime, would 
not be fulfilled. “I think that we have 
a bigger chance to win this case be-
cause the Prosecution team did not 
have any evidence”, confidently stat-
ed the Defence team member  Farah 
Divović after the trial.
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The main argument of the prose-
cution was that Mr. Flick must have 
visited at least one of his factories 
during the entire World War II, be-
cause otherwise he would not have 
been able to run such a big and 
powerful company without actually 

knowing what was going on. In the 
opening statement of the defence, 
they admitted that in Mr. Flick’s fac-
tories the inmates were enslaved. 
The starting argument was that Mr. 
Flick was one of the most important 
civilian industrialists in Nazi Germa-

ny. He was the owner of dozens fac-
tories and therefore he was not able 
to know about the specific situation 
in each and every factory. He knew 
that production had to be increased 
and he knew that labour would be 
provided by the Armament Commis-
sion. The defence has said that there 
is no evidence that Mr. Flick knew 
about the situation, and that it is un-
clear if he ever visited the companies 
himself. They have also said that Mr. 
Flick did not have enough power to 
control circumstances in the facto-
ries where the deaths occurred. In 
the factories, besides normal guards, 
called “Meisters”, there were also SS 
guards, which were completely in-
dependent from Flick’s supervision. 
Adding to that, the defence has said 
that some believed that the Meisters 
were under Flick’s supervision, but 
there were no specific evidence of 
them harming inmates. In the hier-
archy of Nazi Germany, Mr. Flick was 
below Himmler, so he would’ve need-
ed his approval which, they believe, 
he would’ve never gotten.

The judges asked the prosecution, 
quote “How  did you know that a 

Friedrich Flick as a businessman

Authors: Nadira Ćurulija and Ivona Knežević
Friedrich Flick (10 
July 1883-20 July 
1972) was born in 
in Ernsdorf, Germa-
ny. He entered the 
iron industry and by 
the early 1930s was 
a director of Unit-
ed Steel Works, the 
largest steel-pro-

ducing firm in Germany. He initially built a fortune during 
World War I and became extremely wealthy during the 
Weimar Republic, establishing a major industrial con-
glomerate in the coal and steel industries. 

Mercedes - Benz

Despite being found guilty in the Nuremberg Flick Trial, 
his empire did not fall. He quickly became one of West 
Germany’s richest people by the 1950s and the largest 
shareholder of Daimler-Benz. Although Daimler-Benz 
is best known for its Mercedes-Benz automobile brand, 

during World War II, it also created a notable series of 
aircraft, tank, and submarine engines. Daimler also pro-
duced parts for German arms, most notably barrels for 
the Mauser rifle. In January 1951 his property was val-
ued at around 45 million. At the time of his death, his in-
dustrial conglomerate encompassed 330 companies and 
around 300,000 employees.

Honorable citizen

Flick was awarded numerous honours, including the 
Grand Cross with Star (which was the highest military 
decoration of the Kingdom of Prussia and the German 
Empire) and Sash of the Order of Merit of the Federal Re-
public of Germany (the only federal decoration of Germa-
ny) in 1963 and the Bavarian Order of Merit (which was a 
recognition of outstanding contributions to the Free State 
of Bavaria and the Bavarian people), and was an honorary 
senator of the Technical University of Berlin. 

The Flick dynasty

Even today his family is very powerful, his grandson Frie-
drich Christian Flick established the modern art gallery 
Friedrich Christian Flick Collection which is one of the 
world’s leading modern art collections.
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crime happened” ,on which the team 
replied that Mr. Flick was the leader 
of the industry and that with being 
in that position he had to know how 
many workers he had and what were 
their basic needs. 

The last question of the trial after 
many was to the defence, quote “Do 
you think Hitler would’ve risked the 
benefits of Mr. Flick?”, the defence 
answered that Hitler would’ve for 
sure gotten rid of Mr. Flick if he in 
any way did not cooperate with him, 
since there were examples of this 
happening.

**********************************
Soldier walks free
Authors: Oliwia Frankowska, Anto-
nia Schachl

Dražen Erdemović was pronounced 
not gulty on the 28th of February 

2018 at Model International Criminal 
Court in Kreisau, Poland. Erdemov-
ić was accused of having committed 
murder as a crime against humanity .

One of the Judges of this case, Violet-
ta Kowalska, explained how difficult 
it was for her team to decide about 
the verdict. Although the Prosecution 
did their job very precisely, the De-
fense had the stronger argument of 
“life-threat” for Erdemović.

The Prosecution indicted Erdemović 
for the crime against humanity and 
asked for him to be sentenced to 27 
years of imprisonment. 

On the other side, the Defense was 
calling for Erdemović to be partly 
relieved of criminal responsibility if 
found guilty.  

The Prosecutor built their argumen-
tation to find that the defendant was 
guilty on Article 30, which says that 
if a crime was committed with intent 
and knowledge the person is respon-
sible, and Article 31 (d) which names 
reasons to exclude criminal responsi-
bility- both part of the Rome Statue. 
They claimed that he had committed 
crime against humanity of murder 
with intent, fully aware of what he 
had been doing and what the conse-
quences would be. 

Further, the Prosecution denied  any 
kind of duress for Erdemović, which is 
defined in Article 31 (d). They claimed 

that there was no serious danger - 
not for him and neither for his fami-
ly. Even if there was a verbal threat, 
it was not imminent enough to be 
called “life threatening”, according to 
the Prosecution. 

The Prosecution explained that, 
even in his position as a soldier, the 
accused could have reduced great-
er harm. Although once he refused 
an order, he later carried out the or-
ders of shooting without questioning 
them. They claimed he could have 
avoided harm by different actions like 
speaking to his colleagues or superi-
ors but intentionally didn’t. Therefore 
and because of his act of killing, Er-
demović is guilty and not relieved of 
any criminal responsibility. One of the 
Prosecutors, Maarten van der Marel, 

Moving mass graves

Authors: Oliwia Frankowska and Antonia Schachl

In July 1995 the first evidences of mass graves in Srebren-
ica had been revealed. Since then there had been inves-
tigations in which there were found thousands of dead 
male bodies. 

The 8,100 men and boys executed by the Bosnian Serb 
army in the massacre of Srebrenica, were killed in a peri-
od of one week. After the massacre the perpetrators were 
carrying out cover-up actions which included re-burials of 
body parts in the so called secondary graves.

The first evidences of two mass graves were discovered by 
American spy planes and satellites. Aerial images showed 
disturbed earth around Srebrenica and brought attention 
to the massacre that was going on during the conflict in 
Yugoslavia. 

During their investigation they experienced something 
unexpected: there were body parts missing. These human 
remains had been removed from the “primary graves” 
and reburied in the “secondary graves”. Different parts 
of bodies were scattered in different graves, so it would 
be much more difficult to identify them afterwards. 
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stressed out again on the fact that 
there has to be some kind of punish-
ment. He expressed that he would 
expect the judges to make their de-
cision “in a fair manner, because he 
committed a very big crime”.

In contrast, the Defense stressed on 
the fact that in Erdemović’s position, 
as a soldier, he couldn’t refuse orders. 
They pointed out that a refusal would 
have consequences - for himself and 
for his family. 

The Defense named the same Arti-
cle as the Prosecution, Article 31 (d). 
However, they claimed “threat of life” 
as a reasonable circumstance that 
showed the duress the defendant 
was facing. They referred to the sit-
uation when he was trying to refuse 
his order of shooting 70 men. This is 
where the Defense mentioned the 
Commander Pelemiš who directly 
threatened him by saying: “If you do 
not wish to (carry out the order), you 
can just go and stand in the line to-
gether with them. (…)”. 

In their Conclusion, theDefence point-
ed out again the reason to reduce the 
sentence. Therefore, they were refer-
ring to mitigating circumstances like 
him disobeying to shoot in the first 
place and later his willingness to turn 
himself in. 

One of the defence layers, Maša Gr-
gurović, pointed out that they have 
really high hopes that it turns out 
to be in their favor. In the end those 
hopes were more than fulfilled.

******************************

He did not speak the 
language
Authors: Naim Talić and Witold 
Muszyński

Ruggiu was found innocent, on 
March 1st 2018, in Krzyżowa as a 

part of the Model International Crim-
inal Court (MICC) session. 

The prosecution stated that Georg-
es Ruggiu was to be found guilty of 
inciting acts of genocide and should 
be sentenced to 20 years of impris-
onment. “Mr. Ruggiu is obviously 
guilty of inciting the genocide, we 
as prosecution think he should get 
20 years imprisonment.”, said Matyl-
da Pietrzy, the member of the Pros-
ecution team. According to them his 
knowledge of the situation in Rwan-
da in 1994 was sufficient for his ac-
tions to be recognized intentionally. 
They backed up this claim with a fact, 
that before having moved to Rwanda 

permanently he had made contacts 
among the Rwandans, including pres-
ident Habyarimana himself, whom 
he’d met in Brussels. 

The Prosecution referred to the de-
fendant’s consciousness and his re-
lations with the Rwandans to deny 
assumptions he didn’t understand 
the message of metaphorical expres-
sions. “The actual arguments of the 
defence weren’t logical and most of 
them weren’t even true! Ruggiu was 
fully aware of what he was doing. For 
us, his guilt is obvious.”, Pietrzy add-
ed. 

The Defence stated that if in any case 
Mr. Ruggiu was to be adjudged guilty 
he should not receive more than 4 
years in prison and 3 years of commu-
nity work sentence, because he did 
not take part in the killings neither 
willingly nor knowingly. In their plea 
they contradicted the happening of 
genocide. “It is not genocide because 
the Hutu and Tutsi are the same. 
They are not distinct. They share the 

Rwandian music scene
Authors: Juno Treanor, Almedin Salkić and Tiana Rogge

Traditional Rwanda music 

Music has always played an important role in the civil, 
economic and social life of Rwanda. Traditional music 
and dance are taught in “amatorero” dance groups, 
which are found across the country. The most famous 
of these is the Ballet National Urukerereza, which was 
created in the early 1970s to represent Rwanda at inter-

national events. Bikindi also made a lot of music for the 
Ballet National Urukerereza.

Music during and after the genocide 

Throughout the genocide in 1994 music became a tool 
for propaganda, with the songs of artists used on behalf 
of the government to encourage the killings. During and 
before this time Simon Bikindi’s songs were repeatedly 
played by Radio Télévision Libre des Mille. Many artists 
were arrested and many other fled the country. As a re-
sult of that the music industry died down.
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same cultural heritage, language, 
religion, ethnic and nationality. (…) 
There is nothing that sets them apart 
from one another” said the defence 
representative, Ms. Amela Vorgić. 

Defence backed up this statement 
with Article 6 of the Rome Stat-
ute (“acts committed with intent to 
destroy, in whole or in part, a nation-
al, ethnic, racial or religious group”). 

They declared that Mr. Ruggiu 
wasn’t directly involved in the killings 
and that his messages were not clear, 
but hidden behind the metaphors. In 
addition to that they made a point 
the accused’ life depended on wheth-
er he would stay at RTLM or leave it, 
losing therefore his protection. Also, 
Defence concluded its view on the 
case with an ascertainment that Mr. 
Ruggiu repented for his deeds and he 
deserves to be given an opportunity 
to contribute and give back to soci-
ety. “I think that the sentence is too 
high and on the other side, he did not 
know what was happening there, so 
20 years in prison is too much.”, stat-
ed Tiyya Selimović, one of the mem-
bers of the Defence.

***************************

Bikindi sings no more
Authors: Tiana Marie Rogge, Juno 
Treanor, Almedin Salkić

Simon Bikindi was sentenced to 
10 years of imprisonment and 

a $200.000 fine in Sala Majowa at 
17:15, on March 1st 2018. The trial 
showed that Mr. Bikindi is responsible 
for the omission, punishable under 
Article 21 of The Rome Statute, which 
refers to the Applicable Law. 

The Prosecution asked the judges to 
find Mr. Simon Bikindi guilty of aiding 
and abetting the crime of genocide 
and sent him to 10 years of impris-
onment. Furthermore, he was sen-
tenced to forfeit all of his royalties 
and the shares from the RTLM (Radio 
Television Libre des Milles Colines). 
The money will be donated to the 
Victim’s Fund and equally distributed 
to those affected by the genocide. It 
is based on the Article 6 (a)(b) and 25 
(3)(c) of the Rome Statute. In Article 
6 refers to “any of the following acts 
commited with the intent to destroy, 
in whole or in part, a national, ethni-
cal, racial or religious group, as such: 
(a) Killing members of the group; 
(b) Causing serious bodily or mental 

harm to members of the group” as a 
crime of genocide.

By contrast, the Prosecution pointed 
out that the massacre in Rwanda was 
a genocide because of the fact that 
two different ethnic groups fought 
and killed members of the mentioned. 
In his status in Rwanda and his affili-
ation with the MRND (Repubican na-
tional movement for democracy and 
development), Mr. Simon Bikindi was 
aware of the effects his songs had on 
the Hutu population. However, he 
was not taking any actions which im-
plies he aided and abetted the crime 
of genocide. 

‘’So I think the case went well.”, said 
the member of the Prosecution, Fil-
ip Đurović. “It was really interesting,  
and I think the Prosecution made bet-
ter arguments, and had better argu-
ments, but the Defence was also not 
bad, and it will be interesting to see 
what the judges decide. It’s not all 

Rebuilding the music industry

In 2012 one of the first artists, Mighty Popo, came back 
after the genocide. Mighty Popo became a founder of a 
music festival called KagaliUp! He was also involved in 
building the first music school. The goal was to improve 
the music industry in Rwanda. “My love for Rwanda is 
unconditional,” says Mighty Popo. “It’s in my blood and 
the sweat of people who liberated the country from 
bloodthirsty wolves that were devouring it with impuni-
ty at that time. I told myself it was my duty to participate 
in the welfare of my fellow citizens in however small way. 

When you don’t do something for your country, then you 
don’t love your country.” Another example of someone 
who came back to Rwanda is singer Cecile Kayirebwa an 
artist based in Belgium. When she was just 17 years old 
she was determined to find the origins of Rwandan mu-
sic and to share it worldwide. In her body of work there 
is a song she wrote about her family members who were 
killed during the genocide in 1994. 

 

In a desire to understand the liberties and restrictions on 
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about arguementation its also about 
the facts and how you plead these ar-
guments to them. So, we’ll see how it 
goes.’’ 

Opposed to the Prosecution,  De-
fence argued that  Mr. Simon Bikindi 
was not guilty for aiding and abetting 
the comission of genocide. 

The Defence argued that the songs 
were written a long time before the 
genocide. In addition, Mr. Simon 

Bikindi was not aware of his influ-
ence and he had no such intent, nor 
knowledge of it. Even if he had, he 
would not have the power to stop the 
broadcast. Moreover, the influence 
of his songs did not continue during 
the genocide. It is also noted that the 
form of song must be seen as art and 
as such should enojoy all the freedom 
of art.

“I don’t think that it’s a bad way to 
prove things and it is important to 

use legal terms, but things like cyni-
cism and being sarcastic can be used 
to add little things to your argument 
to make the judges react, reconsider 
and take a different perspective on 
what you said”, said the member of 
the Defence team, Aleksa Mitrović 
in defense of his sarcastic remarks on 
trial.

******************************

artistic expression before, during and after genocide from 
a legal piont of view, we talked to the Maid Konjhodžić, 
expert on Rwandan history and a legal trainer at the 
MICC. Maid provided us essential facts in understanding 
the consequences on the music industry in Rwanda after 
Bikindi’s verdict.   

What does the prosecution of a man for his art mean for 
the art in general?

Rights and liberties are protected both under the nation-
al laws and international covenant on civil and political 
rights. If an artist is found guilty for his songs, it can cause 
censorship in the ways how atrists promote their artistic 
liberties but on the other hand we will have to take into 
a count that there are also limits in a freedom of speech 
and that artists shouldn’t be able to abuse this right by 
inciting hatred and promoting hatred. 

Taking into consideration that Bikindi was sentenced in 
real life trial, did that change the laws about artistic free-
dom in Rwanda?

Not really. Bikindi was acctualy found guilty on the count 
of directly inciting the genocide. In terms of the songs he 
was found not guilty because the judges on this perticu-
lar count were not able to find beyond reasonable doubt 
that his songs were acctualy aiding, helping or promoting 
a genocide. The songs are deemed of being to metaphor-
ical. The messages were not clear or direct enough in or-
der to sort of promote the genocide. This is the artistic 
liberty that you can use.

Were there any important regulations of artistic free-
dom before the genocide?

Rwanda si a signatory of the ICCPR which expands artistic 
liberty to the point that it become open hatrage. In addi-
tion to that,  artists have a right to sort of stop their music 
from being played. Although the legal mechanism were in 
place but because of madness that was genocide in Rwan-
da and because of the personal interest of Bikindi it sort 
of allowed him to add the fuel to the fire of the genocide 

and nothing has been done in this case. 

History of radio in Rwanda
Authors: Naim Talić and Witold Muszyński

RTLM’s studio portrayed in  “Hate Radio”, a theatre play 
directed by Milo Rau

The radio resistance take-off

Since 1961, for almost thirty years Radio Rwanda was the 
only media station in whole Rwanda. It was under govern-
ment’s control. It supported the regime set up by a Hutu 
dictator Juvénal Habyarimana. In the beginning of the 
90’s the political situation got very tense. The Rwandan 
Patriotic Front, a Tutsi organisation established Radio Mu-
habura (RM). It started broadcasting in 1991 from Ugan-
da, in order to stay out of the Rwandan authorities’ reach, 
since it promoted armed resistance against the Hutu gov-
ernment. Unlike Radio Rwanda its broadcasts were in En-
glish, therefore it attracted a much smaller audience, but 
despite that it’s influence was growing.
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The Hutu political regime’s response

Due to political reasons Radio Rwanda couldn’t reply with 
its own propaganda, so the Hutu Power, a supremacist or-
ganisation led by president Habyarimana’s associates, de-
cided to take actions against RM themselves. In 1993 they 
found Radio Télévision Libre des Mille Collines (RTLM), 
which, being a private station, wasn’t limited by the po-
litical restrictions. It was something completely fresh and 
new, compared to Radio Rwanda. It introduced popular 
music and interaction with the audience combined with 
fierce hate speech and genocide incitement, thus it man-
aged to draw attention of many Hutu extremists.

The propaganda of hatred

While RM didn’t oppose all the Hutu but strictly the gov-
ernment and wanted the Tutsi/Hutu division replaced by 
unified Rwandan national identity, RTLM openly stirred up 
their listeners. It’s message was quite obvious; extermi-
nation of the “cockroaches”, as they would call the Tutsi. 
Itplayed a very significant part in commencing the geno-
cide. After the assassination of president Habyarimana 
it stated “he got killed by enemies”. Once the massacres 
broke out, RTLM’s broadcasts focused on blaming the RPF 
of starting the killings.

Not dropping the ball
Author: Naim Talić

On Wednesday February 28th, a 
sport event was organised and 

led by one of the Human Rights train-
ers Stefan Nonković. It took place be-
tween 14:30 pm to 16:00 pm in the 
Krzyzowa sports hall, and the event 
was attended by a group of students 
from different countries and cases. 
Various sports were played, including 
basketball and volleyball. 

We interviewed the organizer Stefan 
Nonković and we bring you what he 
said.

Q:  What made you come up with 
the idea of organising a sport event?

A: “Well, after these few days it was 
very hard work and I decided there 
is a right amount of time that people 
need to relax a bit, play sports and this 
is a good way to keep the mind off of 
the court work, [to] enjoy each-others 
company, that’s why I decided to or-
ganize this.”

Q: Are you happy with the number 
of participants that showed up?

A: “Yes, I am. I know the majority of 
them are still doing work on their cas-
es. I am very thankful to all of them 
who are here right now, I think peo-
ple are enjoying and that is the most 
important part.” The atmosphere was 
lively, filled with music and laughter. 
Everyone, even though it wasn’t a 
competition, gave their best and en-
joyed in the company of one anoth-

er. Both Stefan and Kerim (One of the 
organisers of the MICC) joined the 
game and were having a tough time 
trying to beat the participants. All of 
us loved the fact that everyone was 
nice to each other and put up a good 
game, but in the end, even though 
one team won, we were all felling 
like winners. Some of us aren’t really 
great at sports – nevertheless, we did 
our best and gave 100%. 

We asked one of the students, Lou-
is Schlathölter (Erdemović defence) 
how it was for him and why he decid-
ed to come.

Q: Why did you decide to come to 
the sport event?

A: “Our case is over, so I thought it 
would be fun to come here and relax 
a bit.”

Q: “What is your favourite sport”?

A: “I really like to play football and 
tennis, but I like all sports that have 
something to do with a ball.”

Q: “Did you enjoy playing with your 
teammates?”

A: “Yes, I really did. The interesting 
thing is, they are all from different 
countries and it is great playing with 
them and everyone is friendly to each 
other and it’s very much fun.” Seeing 
everyone happy and thrilled to par-
ticipate in the event was great, and 
I am delighted that all of us had the 
opportunity to share that experience. 
Taking a break from the stressing 
tasks and court work was refreshing 
for the body, and that felt good for all 
of us. it was just the time out that ev-
eryone needed, so I guess it must be 
true what they said that in a healthy 
body is a healthy spirit.Juno Treanor

Naim Talić
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Maja Nenadović – An 
European with a vision
Authors: Witold Muszyński and Press 
Team

Maja Nenadović is a PhD in political sci-
ences. She took part as a trainer in Feb-
ruary/March 2018 Model International 
Criminal Court (MICC). During this ses-
sion she shared her views on politics and 
society by conducting a dialogue with 
the participants of the MICC and helping 
them draw constructive conclusions. In 
this interview we asked Maja questions 
about different features of her occupa-
tion and its results, the impact of war on 
her life and her experiences as a refugee.

What aspect of your job motivates 
you to stick to it? I don’t really feel like 
I have a ‘job’ in the customary sense of 
the word. I am every week in a different 
country working with a different group of 
people (ages 13-75), on different topics 
that are related to making the world a 
better place. My motivation comes from 
meeting all these different people, in dif-
ferent countries, struggling with different 
challenges - but sharing the same goal, 
which is improving themselves, their life 
circumstances, and their communities 
and societies. It is a humbling privilege 

and an honor to play a small, facilitating 
role in all these processes.

In your personal opinion, what are the 
biggest disadvantages of your job? I 
would single out only two. The first one 
is travel - it is exhausting, and not as 
pleasurable when it is so frequent as is 
the case in my life. The second one is 
standing witness to large scale injustices, 
suffering, human rights violations - and 
knowing that I alone, or the groups of 
people I am working with, cannot stop 
these large-scale issues from happen-
ing, nor can we turn back time and undo 
them. Sometimes, the work I do feels 
very ‘not enough’ in the face of the scale 
of human pain and challenges that I en-
counter in the different countries.

In which country you feel compelled 
the need to work with young people at 
this point in time? I don’t work only with 
young people. I actually get upset when 
I hear someone say that ‘young people 
need critical thinking’ or ‘young people 
are our future’. I think adults need critical 
thinking skills even more than young peo-
ple today. And cliches that ‘young people 
are our future’ need to be backed up by 
actual listening to young people and their 
concerns. And to listen to young people 
you need them not to be afraid to look at 
the world around them, identify what’s 
messed up, articulate the changes that 
are needed, and then speak out, speak 
up and advocate for those changes. And 

this work is needed everywhere.

Could you give us an example of a sit-
uation that gave you the most hope in 
younger generations? Currently, I am 
inspired by students from Parkland, 
Florida, who are advocating gun control 
laws after a shooting that happened in 
their school. In my personal recent ex-
periences, the students from Colombia 
inspired me, because of their willingness 
to engage with the difficult history of the 
country, in an effort to reject the repeti-
tion of that history.

What is your most memorable story 
from when you first transferred to Hun-
gary that explains that experience the 
best? I don’t like to remember that first 
experience as a child refugee but I have 
to point out that our stay in Hungary was 
solid. We stayed in a student dorm, at-
tended school for refugees (in Croatian 
language), and received a small monthly 
stipend to live off of. The shock for me...
is Hungary of today. In 2015, in Septem-
ber, I was in Budapest volunteering at the 
Keleti train station where several thou-
sand refugees were stuck because Hun-
gary closed its borders with Austria. I was 
helping out in any way I could and I did 
not understand why I had received such a 
completely different ‘welcome’ from the 
Hungarian government 24 years earlier.

You said you wished someone explained 
war to you when you were young - why 
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do you think it’s important to be intro-
duced to the meaning of war as soon 
as possible? I am not sure that I want 
children to be introduced to the meaning 
of war as soon as possible - I was just try-
ing to get across that war is difficult to ex-
plain, and that we ALL grow up in a world 
where we accept that ‘war’ is something 

that ‘happens’. I wish we treated it as 
something ABNORMAL, something un-
acceptable, an illness of humanity that 
needs to be cured.

Where do you feel your home is now? My 
homes are in Amsterdam where my 
husband is, in Pecs in south of Hungary 

where my parents live and in Daruvar 
in Croatia, where my grandma and aunt 
live. If I have to say where my home is in 
one word only, that word is ‘Europe’.

******************************
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